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Dictation #8 modulation- trumpet and orchestra  
Please notate the bass line and melody and provide a roman numeral analysis.
The sound of the music is actually a half step above where I am asking you to notate it.  If you 
prefer, you may notate it on your own paper in Ab.  
Please do not notate any embellishments in the da capo repeat of the first 8 measures.
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Dictation 9 form analysis, page 2 
 
The A section returns four more times, making a total of 5 occurrences of this section.  
Each new statements is  slightly modified.  Please list the beginning and ending times for 
each of these. 
 

Between the A sections are 
contrasting sections.  The resulting 
form is A B A C A’ D A” B’ A’”.  
What is the name of this form? 
 
 
________________________ 

statement begins ends 

1 00 33” 

2   

3   

4   

5   
 
 
 
the B section) 
The B section begins at 34” in the tonic and then modulates to ____________. 
 
 
Please list the time interval in which this new key is firmly established._________________ 
 
 
the C section) 
The second A section elides into the C section.  In the C section, new tonal centers are 
suggested.  Please identify the tonal center in each of the following time intervals:  (hint,  
a pedal tone is use somewhere in each of these passages, make sure to identify whether 
this is a tonic or dominant pedal.) 
 
 
 2’08”- 2’18” _________        2’24”-2’34”_________        2’36”-2’56”_________ . 
 
the D section) 
The D section, between the third and fourth statements of A, is a  
comparatively long section.  Please identify the key in which it begins. ____________ 
 
 
the B’ section) 
Between the fourth and fifth statements of  A is section similar to the B.  While the B 
section modulated, the B’ section does not.  Above, you listed the times in which the new 
key is firmly established in the B section.  Please find the corresponding passage of the 
B’ section and list the time interval in which it occurs.  (Please note that it is in the tonic 
in the B’ section.) 
 
__________________________. 
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dictation 10- form
Write the melody that begins this piece. 
(The key is Eb Major.)

The first tonal area ends with the following antiphonal scalar gesture.  What time does this material start?_________

The transition follows imediately after the above material.  What is the time interval of the transition? __________

Theme II, or the second tonal area, begins at __________ with the following phrase.  The key is _________. 

At 1'03" a new melody begins, still in the second tonal area.  Please write the beginning of this melody.  

This phrase and the one after it combine to form a ______________ period.  (parallel or contrasting).

Yet a third distinctive melody is presented in the second tonal area beginning at time ______________.
Please write the beginning phrase of this material. (It consists of three phrase members played in sequence). 

This material is then repeated beginning at time ___________ with the treble and bass parts switched.

The cello has the following material beginning at time _________.
This material closes the B section, just as similar material closed the A section at time _______.

A

closing material

B1

B2

B3

A tonic pedal in the dominant key  then begins at time _________, and scalar closing material is played in the upper parts.
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